
THINK PIECE
Two ways of life is a carbon print that dates back to 1857.
It was taken by 
Oscar Gustav Rejlis a Swedish born photographer, who is known for his attributi-
ons to photomontage. 

Although this image is probably one of the most staged photographic works from 
the 19th century, it looks far from it. From background checks I know that this 
image is created from 32 separate negatives, so it is hard to see how many mo-
dels were used for this work. What is obvious, is that non of them are looking «at 
the camera», which gives me an extra feeling of being an on-looker at the situati-
on depicted. The image definitely resembles a painting, which is interesting when 
it comes to the fact that there were no color photography at the time. So it gives 
an interesting feeling of seeing a painting made of sepia tones. As the name sug-
gests, the image is of an old man showing two young, The two ways of life. One 
good and one evil. The two young men are drawn to each side. One towards the 
dressed women, some helping the sick and men that are dressed properly in ca-
pes. The other towards naked women and, couples showing affection and men 
that are gambling around the table. 
I believe that the photographer wanted to capture the essence of what being 
righteous meant and the difference of woman and men in the society. The men in 
the picture are the decision makers in the image, just how they were in the socie-
ty. Where as women are portrayed mostly as the main bait especially on the left 
part. 
This photographer did a great work creating depth in the image by butting multi-
ple layers of background to it. The image is also very well balanced, with the for-
mation he chose for the models.



TINTYPE
A tintype is a photograph made by creating a direct positive on a thin sheet of metal coated with a 
dark lacquer or enamel and used as the support for the photographic emulsion. Tintypes had their 
peak in the 1860s but quickly began losing artistic and commercial ground to higher quality albu-
men prints on paper in the mid-1860s, yet survived for well over another 40 years, living mostly as 
a carnival novelty.
The process was first described by Adolphe-Alexandre Martin in France in 1853. In 1856 it was pa-
tented by Hamilton Smith in the United States and by William Kloen in the United Kingdom.
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ROLL FILM CAMERA
In 1881 a farmer in Cambria, Wisconsin, Peter 
Houston, invented the first roll film camera. 
Roll film is any type of spool-wound photograp-
hic film protected from white light exposure by 
a paper backing. In 1889 the first flexible roll 
film was invented by Eastman Kodak. This film 
was unique because it was flexible and unbre-
akable and could be easily rolled. This film was 
coated with light sensitive chemicals on a base 
that was made of cellulose nitrate. It was this 
film that made photography for the common 
man possible.

COLOUR PHOTOGRAPHY
Color photography was ”officially” invented in 1906, 
but it wasn’t until 1935 that it became popular. But it 
was very expensive. Before 1907, to be exact, in 1857, 
Levi Hill said that he had found a way to capture color 
in photographs. But his methods were so complicated 
and the work itself had very little color pigments, so it 
was not enough proof for the everyday man that color 
photography was possible. 
In 1886, physicist and inventor Gabriel Lippmann 
used his knowledge of physics to create what we can 
consider the first color photograph without the aid of 
any pigments or dyes. Lippmann tapped into a pheno-
menon known as interference, which has to do with 
the propagation of waves. By 1906, Lippmann had 
presented his process along with color images of a 
parrot, a bowl of oranges, a group of flags, and a stai-
ned glass window. The discovery won him the Nobel 
Prize in Physics.


